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Arvaniti, A. (2009). Rhythm, timing and the timing of rhythm.
Phonetica, 66(1-2), 46-63.
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displays based on sung-vowel synthesis. Scientific Reports, 12(1),
19370.




REOT 7Y MIEZEZSRBITNIE?

. HREZBOEEIZCHITAEEDNRZ— (77X 2BESTAIOHLEETT,
- NHKBAXRERE 7 7 > TR BITAR -NHKBOX XL ST AT




IPAD 9 9 &

- IPAEE?

=>EBEFiEs. IPA (International Phonetic Alphabet) (&
R T DTZHICHWLWL NSRS T,

cEEELTHALLNTWSEEIZIZIZHRE

R EEANAERVEREDSBREERE
CEREICHEVLRT LD T, BEHEICERLYTL

. Wikipediahn’FEEL TWBEDTSEICT SICIZEEND T,




IPADRE =S & &

HAKEZEY 21—/ IPAERESEZRH
(825)
https://www.coelang.tufs.ac.jp/ipa/

CHLboDY A P TENETNDRESTEXZDE =
HEFETEET,



https://www.coelang.tufs.ac.jp/ipa/

IPA®D ZE R

Luciano Berio “Sequenza Ill”



IPAZ{E D BRDEEA

IS A DT T a0 |
. /] w{E->T-FRE \ﬁtLTWA?ﬁoT%CEE?%% RNAEETT
RYFWICEE L TOFERAAETHNIE, FoXEEZEY b ]

Z B4




SEELERICET 5

. Aniruddh D. Patel

. Diana Deutsch
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Speech-to-song illusion
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https://deutsch.ucsd.edu/psychology/pages.php?i=212
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Tonal Music, reissue, with a new preface. MIT press.

- McPherson, M. J., Dolan, S. E., Durango, A., Ossandon, T., Valdes, J.,
Undurraga, E. A., ... & McDermott, J. H. (2020). Perceptual fusion of
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representations of musical intervals. Nature communications, 11(1),
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(Eds.). (2006). Sound symbolism. Cambridge University
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The Techniques of Singing
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https://www.youtube.com/watch?v=BSs5SQ1fGfY&t=3s
https://www.youtube.com/watch?v=BSs5SQ1fGfY&t=3s
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